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several pieces in classical forms for string orchestra, and pieces for violin
and violoncello. Over a hundred of his piano pieces and songs have been
published by Arthur Napoleao. His style of writing is technically bril-
liant, while his harmonic idiom is academic. Of his many transcriptions of
Brazilian popular songs for piano, the best known is A Casinha Pequenina.
Octaviano is also active as a musical pedagogue, and is on the faculty of
the Escola National de Musica in Rio de Janeiro. He is the author of
several manuals of theory and harmony.

Henrique OSWALD (1852-1931) was the son of a Swiss named Osch-
wald, who abbreviated his name to Oswald. Henrique Oswald occasion-
ally used the Brazilianized form Oswaldo. He studied music in Florence,
Italy, and for some years served in Europe as a consular representative
of Brazil. He was director of the Institute National de Musica in the
years 1903-1906. He composed two grand operas. La Croce d'Oro and
Le Fatey and a comic opera // Neo. They were never performed. Oswald's
Symphony in C major was presented at the Ibero-American Music Festi-
val in Barcelona, on October 2, 1929. His Piano Quintet was published
posthumously in 1937. Three of Oswald's works, the Symphony, Paysage
d'Automne, and Andante con Variazioni for piano and orchestra, are
in the Fleisher Collection in Philadelphia. Ricordi has published Oswald's
Serrana, a short piece for piano, violin, and violoncello based on Brazilian
rhythms, as well as six pieces for piano, and songs. Oswald's best-known
piano composition is // neige, which won the Figaro prize in Paris in 1902.

Jaime OVALLE (1894------) began to study music rather late, and played

the violin and guitar in street bands of Rio de Janeiro and other Brazilian
cities. At the same time he studied finance, and in 1933 was appointed
financial attache at the Brazilian embassy in London. He held this post
until 1937, when he returned to Brazil and took the job of a customs in-
spector. As a composer, Ovalle has written primarily piano pieces and
songs, based on Afro-Brazilian folklore. Of his piano works the most
interesting are the three Legendas, which exploit native melodies in a
quasi-Lisztian virtuoso manner. In the same vein is the suite Descobri-
mento do Brasil, originally intended as a symphonic composition in four
movements. But it is in his songs that Ovalle succeeds most in bringing
the spirit of Brazilian folklore to life. Berimbau, a jungle incantation, is
particularly effective. The three Legendas, the Descobrimento do Brasily
several short piano pieces, and a number of Afro-Brazilian songs by Ovalle
have been published by Arthur Napoleao.